-,
so easy to scoop a cupful of white soy flakes and add it to the
melting pot. I have only ordered flakes to experiment with,

but soy wax comes in solid blocks, too. I was a wonderfully
surprised at how easily the soy flowed on the surface, and

how easy it was to brush it on fabric. The cost of the soy was
relatively inexpensive. A 10 Ib. bag of soy flakes runs about $10
to 515, while 1 Ib. of beeswax goes for $8 to $10. The melting
temperature of the soy is much lower than of beeswax, and this
I learned the hard way when my soy started to smoke and turn
brown. It scorched slightly because [ applied too much heat.

1 wasn't sure how the soy resist was going to hold the designs
[ painted. [ needed to experiment. I've tried a variety of methods
to apply the soy resist on to the fabrics. T've use brushes, stamps,
stencils, tjaps, fanting tools, texturing tools, and stippling and
splattering techniques to achieve many textures, patterns and
crackle. I used the soy wax batik on silk, as well as cotton and
velveteen and I got beautiful results.

I also tried soy wax from several different companies and
they all seemed to work equally well. I tried the soy wax with
Rocco FabricArt paints, which are heat set, and the results were
also wonderful. T've used the soy with H. Dupont French Silk
Dyes, which are steam-set dyes, and the results were rich and
distinctive. In my experimenting, [ found that the soy wax had
amind of its own. Whenever I used the soy wax resist, it came
out different than anything I'd tried before. The dyes I used
blended with the soy and did their own thing. The resulis were
very unpredictable and also fascinating.

The colors became richer and the patterns less definite,
but this, too, I've learned to control. I can get a very fine line

28 (B September/October 2007 * www.bellearmoire.com

RS B AL L VT SR LR AL B L L S LY SLT LI WS
1 can also achieve a crackle effect and a definite pattern with
stamping tools, stencils and other objects. When the artwork
is completed, it’s hard to tell what process I used to achieve
the multiple textures and layers on the surface. From a single
application of the soy wax to multiple layers, the effect is
definitely different from beeswax resist. I find that it offers a
good alternative to traditional beeswax and paralfin [or batik. I
look forward to sharing my newly discovered knowledge with
my workshop students.

Learning how to wash and care for batik fabrics has been an
adventure. My first big mistake was throwing a soy wax batik
project into the washing machine (gentle cycle) in order to get
out the excess wax and dye. [ learned that soy melis in warm/
hot water and leaves a sticky mess in the washing machine.
What a surprise! [ now wash by hand in the sink first to get
all the soy wax out before putting it in the washing machine.

I found that crepe satin and charmeuse silk hold more wax
and sometimes still needs to be dry-cleaned. 1 also found that I
needed to give the fabric extra washings to remove excess dyes.

When using heat-set dyes, iron the fabric rather than placing
it in a hot dryer since the wax will melt in the dryer, leaving a
similar mess as that in the washing machine. Wash the fabric
in the sink to remove the excess wax and dyes. Ironing out the
soy wax before steaming is also recommended, but since I like
to take shortcuts and I don't like to iron, I roll up my [abric in
extra steaming paper and let the steamer remove a lot of the
wax_ [ also don’t like to iron out the beeswax batik because it
can present a health hazard. [ let the steamer do the work. As
with all wax, good ventilation is important.



